Welcome to

New Music North
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Three concerts of contemporary chamber music

May 12, 13, 14, 2005

Founded in 2001, New Music North promotes contemporary concert music by
Canadian and international composers in Northwestern Ontario. It is the first
organization of its kind in the region and, with individual, corporate and
government support presents new concert music by living composers to Thunder
Bay audiences. New Music North is a non-profit, incorporated organization
exclusively run by volunteers.



Thursday, May 12, 2005

Duo Concertante

Nancy Dahn, violin
Timothy Steeves, piano

Clark Ross Three Pieces (1997/2005)
Old Friends
Slow Dance, Interrupted
Walking the Dog
Chan Ka Nin Cool Mountain Water (1999)
Omar Daniel Wild Honey (2000)
Lento
Presto
Lento
Intermission
David Scott Balance (2004)

Michael Parker

Kelly-Marie Murphy

In Memoriam (1992)

Dance Me to Your Beauty
with a Burning Violin (2001)



Duo Concertante
Nancy Dahn - violin
Timothy Steeves - piano

Duo Concertante has been acclaimed for performances characterized by
subtlety, passion, and stunning ensemble across Canada and the United States.
Hailed for their "artistry, poetry, and impeccable technique" (La Scena Musicale),
violinist Nancy Dahn and pianist Timothy Steeves "work together with uncanny
perfection" (Waterloo Gazette), with extraordinary teamwork which sets them
apart from more conventional violin/piano collaborations. Critics observe: "One
doesn't listen to a program of violin music here, but to real chamber music, as it
should be"(La Scena Musicale).

Duo Concertante performs regularly throughout North America; in the 2004-2005
season, repeat tours of Florida and California see Duo Concertante in San
Francisco, Los Angeles, Fullerton, Berkeley, Boca Raton, and Palm Beach. The
husband and wife ensemble have appeared in Chicago, New York City, Toronto,
Montreal and Vancouver, and tour annually throughout Ontario, Quebec, the
Atlantic Region and New England. The Duo has been featured at summer
festivals such as the Ottawa International Chamber Music Festival, the Baie des
Chaleurs Festival, Sound Symposium, The Huntsville Festival of the Arts, and
the Tuckamore Festival (where they serve as artistic directors).

Also in 2005, Duo Concertante will be the headline artists at the Guelph Spring
Festival and New Music North, following a tour of Eastern Canada. Its
international itinerary includes a 10-city tour of China in late summer, featuring
recitals, masterclasses and workshops in some of that country’s finest halls from
Beijing to Shanghai.

In 2004, BRAVO Television featured Duo Concertante in a half-hour segment of
“The Classical Now”, a series dedicated to introducing Canada to some of its
finest young classical musicians. TVOntario twice showcased Duo Concertante
in its “Onstage” series, part of that channel’s distinguished news program “Studio
2”, and the Duo has enjoyed numerous broadcasts on CBC radio, as well as on
Societe du Radio-Canada, WNED (Buffalo), Radio-Canada International,
Classical 105.1 K-Mozart (Los Angeles), and WFMT "The Fine Arts Network"
(Chicago).

All three of Duo Concertante’s compact discs received Best Classical Recording
nominations at the ECMA’s. Their latest release, “Wild Honey”, features works
written for by some of Canada's finest composers: Chan Ka Nin, Jean Lesage,
Kelly-Marie Murphy, Andrew MacDonald and Omar Daniel.

When not busy touring and recording, Nancy Dahn and Timothy Steeves make
their home in St. John's, Newfoundland, teaching and performing at Memorial
University's School of Music, where they are both associate professors.



Clark Ross studied with John Beckwith at the University of Toronto, where he
graduated with his MMus in 1986 and DMus in composition in 1992. In addition,
he studied with Samuel Dolin at the Royal Conservatory of Music from 1980-85,
where he earned his ARCT in composition. He has earned numerous awards,
including ones from the Hamilton Philharmonic (1993, for Passage 1), the

Winnipeg Symphony Orchestra (1993, for Passage 3), the Symphony Nova
Scotia (2002, for Three Sketches for Orchestra after Lorca), and the
Newfoundland and Labrador Arts and Letters (2002) competitions. In addition to
his work as a composer, he was director of evening services at St. Thomas’
Anglican Church in St. John’s from 1997-2002 and occasionally performs as a
guitarist. He taught at the Royal Conservatory of Music in Toronto from 1987-92
and at McMaster University in 1990-91. Since 1992, he has taught at the School
of Music at Memorial University in Newfoundland, where he teaches composition,
electronic music, guitar, orchestration, and theory and where he received the
President’s Award for Qutstanding Research in 1999.

Three Pieces for Violin and Piano was composed in the fall of 1997 for Duo
Concertante, with partial assistance from the Newfoundland and Labrador Arts
Council, and substantially revised in late 2004. The first piece (O/d Friends)
begins with both players playing a melodic line in unison, which is a challenge
because of the tricky rhythm. | think of the character as being extremely
nervous, although it hints at the jazzy/blues feel that is prominent in all three
pieces. The pulse becomes gradually becomes more regular as the movement
unfolds, leading to version of the opening theme over a “walking-bass” at the
end. The second piece (Slow Dance, Interrupted) is extremely short, with a
languid, “late-night” feeling; its ending is very open and inconclusive, leading to
the final piece. The most obviously jazz-influenced of the “3 Pieces...” is the last
one (Walking the Dog), which features an almost incessant walking bass line in
the piano. The climax of this third piece is a virtuosic piano solo that verges on
the chaotic. When the violin joins in again, it works its way up to a very high
chord, sustained at maximum intensity while the walking bass continues. This is
a deliberate (and cheap) attempt to elicit spontaneous applause from the
audience in recognition of the solos, another borrowing from jazz music.

Twice winner of Juno Awards for Best Classical Composition, Chan Ka Nin's
works have been performed by ensembles and artists such as the Toronto
Symphony Orchestra, National Arts Orchestra, Calgary Philharmonic Orchestra,
Esprit Orchestra, Hamilton Philharmonic Orchestra, Manitoba Chamber
Orchestra, Orchestra London Canada, Symphony Nova Scotia, Amici, Miro
Quartet, Purcell Quartet, Rivka Golani and Lawrence Cherney. Chan was born in
Hong Kong and moved with his family to Vancouver in 1965. At the University of
British Columbia he studied composition with Jean Coulthard while pursuing a
Bachelor's degree in Electrical Engineering. After graduation he decided to
continue studying composition with Bernhard Heiden at Indiana University where
he eventually obtained his Master's and Doctoral degrees in music. Since 1982,
he has been teaching theory and composition at the University of Toronto. In
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2001, his opera Ilron Road won the Dora Mavor Moore Award for Qutstanding
New Musical. In 2002, his chamber work Par-¢i, par-la, which was recorded by
Ensemble Contemporain du Montréal, has won the Juno Award for Best classical
composition.

Cool Mountain Water (2000) uses the image of flowing water in Canada’s many
mountains to metaphorically describe the affection of one person for anocther.
The ever soothing, calming and pure nature of the cool mountain stream
embodies the romantic image of love. As the passage of water continues, all

obstacles and rough edges will eventually be eroded and smoothed away.
Something eternal will remain. This is a Laidlaw Foundation Commission written
specifically for Duo Concertante.

Omar Daniel has composed extensively in solo, chamber and orchestral idioms,
and was the 1997 recipient of the Jules Léger Award for New Chamber Music,
for Zwei Lieder nach Rilke, a work for soprano and large ensemble. Other
composition awards include the SOCAN National Competition for Young
Composers, the CBC National Radio Competition for Young Composers, and the
Toronto International Guitar Festival. He has been Guest Composer at the
Winnipeg Symphony du Maurier New Music Festival, the Canada Capital Sao
Paulo Festival (Brazil), as well as the composer in residence during the Windsor
Symphony's Festival of Canadian Music. As well, his works have been featured
at many national and international festivals, including Open Ears (Waterloo), the
Vancouver International New Music Festival, the Made in Canada Festival
(Toronto), Kanada Muusika P&evad (Estonia). A skilled pianist, he regularly
performs and conducts his own works. Dr. Daniel holds the position of Assistant
Professor of Composition in the Theory and Composition department at the
University of Western Ontario.

Wild Honey was written in the fall of 2000, and is dedicated to Nancy Dahn and
Timothy Steeves. The pieces take its inspiration from an untitled poem by the
Russian poet Anna Akhmatova (1889-1966), part of her Reed series of 1924-
1940. The poem is characterized by evocative imagery, striking contrasts, and
references to literature and history. Apart from a similarity in mood, this
composition relates to Akhmatova’s poem in the evocation of a broad range of
emotional territory, and by the use of strong and at times striking contrasts. As
well, although in many ways distinctly contemporary, Wild Honey does use
references to musical archetypes of the past, particularly with regard to formal
design. It is comprised of three movements; the first and third are compact and
reflective, while the complex middle piece is the longest and most virtuosic. Wild
Honey was commissioned by Duo Concertante, with the generous financial
assistance of the Canada Council Commissioning Program.

David R. Scott finds himself working in a variety of freelance circumstances: as
a composer, an arts administrator; a professor of music; and a music producer
for CBC radio. His music has been commissioned by various ensembles and
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individuals including: the Manitoba Chamber Orchestra, the Saskatoon
Symphony, the St. Lawrence and Molinari String Quartets, the Hammerhead
Consort and soprano Valdine Anderson. David has degrees from the Universities
of Manitoba, Alberta, and, in 2000, received a Doctorate from the University of
British Columbia. David recently completed work on Disordered Songs, this
year's test piece for the 28th Annual Eckhardt-Gramatté Competition. This work
will be performed by 8 semifinalists and included in the national winner’s tour in
2005-06.

In his 2001 book, On Equilibrium, John Ralston Saul argues that the qualities of
Common Sense, Ethics, Imagination, Intuition, Memory and Reason “are most
effective in a society when they are recognized as of equal, universal value and
so are integrated into our normal life.” This idea provided the framework for
Balance, which attempts to reconcile an analogous web of strictly musical
relationships. Balance is a four-movement work that is approximately 10 minutes
long. The first three movements are played without a break. Movement IV,
which is offset by a brief pause, is very short and has the character of an
afterthought. Balance was commissioned by Duo Concertante with funds
provided by the Manitoba Arts Council.

Michael Parker was born in Toronto in 1948. He studied violin and viola at the
Royal Conservatory of Music in Toronto, in Banff and at Michigan State
University. From 1972-76 he was founding member, performer and Executive
Secretary with the contemporary music group ARRAY (now ARRAYMUSIC) in
Toronto. Parker graduated in 1972 with a Masters degree in Classical Studies
(Greek and Latin) from the University of Toronto and completed his Ph.D. in
Roman Studies from McMaster University in 1991. In 1976, Parker moved to
Newfoundland where he served as Principal Violist with the Newfoundland
Symphony from 1976-77. In 1977 he was appointed to the faculty of Sir Wilfred
Grenfell College, Memorial University of Newfoundland in Corner Brook, where
he is currently Professor of Classics. He considers himself to be a very eclectic
composer. He is completely self-taught: the compositional skills he has have
been acquired by being an avid consumer and performer of all kinds of music
throughout his life. Many of his works are traditional in style while others are
more avant-garde; but all of his music reflects the established traditions of the
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